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SHAii— 6.9 used 'to co liv/B mirninQ. to rscorss 'hS i u L 

-and the FSHRSTd" 3 ara growing in popularity-at a 
dynamic rat a,and. with an album no doubt soon to 
be recorded, wa thought we»d like to give our o\u 
aorta, oontrlhution to their rise to recognition. 
Ur that doa^t aoundi too corny) *30 flUall flick - 
-through your new Sunday Mirra to our three page 
conversation wiv Jim and the bays,plus fust for 
poalng^^( ?) •pratfcs?*lots of silly photographs** 
- taken by our very own photographerave a look 































ss£s^s- ,> — N 

We are eager to spread the word that this is just the beginning. 

Contact ALAN DAVISON at LIGHTNING RECORDS, Harrow Road, NW10 5NH 
» | Telephones: 01-969 5255/01-969 7155 
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['di<to^'Siiffi^ e fc 2 ,;§ 5 fd s S!S t y t^ 7 - 

Seeing as. most of you didn't buy- 
-N umber I,you can’t have<*had_much_ 
hope for. us*BSut r ^erflfc. are'- 
with a be ttat;■ fitatihe altogeui*wf., 
which inc;la^es ! two;. maia~iht«rvi4\' 
and a sorfetof 


10 n naniag lSS^- 

iio Hews la Good hews, Unless, 

It.'a brought to- you b.v your Mirra 

Generation X new single rush re leas 
c^'-firyaalia nallad^lid. YOIUEE 1 * ,flip 
/is;- ^^\4u^i«^aihj^r«wdeEWoii Page 15 

\ X WSjrA - v •:> ~ *■'*-*• 

• ?*•; is- now huh* .'••. j....P.I4 
. ,fc DQn ,, t Dictate* by -penetration. 


of "The V Or-teST Album*> glgfe:^ 
more junk*. .'.The first ^hingl .%£&' 
want to tell you -X* that. nothing;- ih^/ -y^u^uxuu 

this issue ia oopXed-.from V'-complete wiv .their own easy to 

315512,r »-c.Qa.a .lot of our- stuff:.was / v \ remember great riff, 
done before S»G.» 12 !\a.Tna'- fa ia? (i u.~Avi.u.'- ! ip* x \ »». —t •» . 


dona before S.G.I2' came : otitthe' 

5 Sham 69 ' thingj *... ...t...... ^ : :p.v-.. ,• 

night,here we.;go. aewf-tthea-^or*'atarfeec^ 
It a aorcy ; assj; 

that Bris had ; taught- him to play bes&,- 

and that ; a-ih®fe:'ijuittt- righfe-ete .cnuldtt^t 

be bothered:: th-.type' the .whole ::thini/ v ' 
out another'rfucMhg time, * 00 *' believer*• 

^ or ucxfev tdiaSg^ ' ■ ‘ ' 

such a great 


- feline t<J make * 

o _ in rz —~ • —•t-plece of: it*. - - , 

it aays on the Front Page- : 
-why not turn to page 16 q^icki .. 

„?£? 2 g*S* 

»■ «£* & IZto t^Lfo^T 

* Sf 0L f 1 a.’Bi»y.a iaS e \ 

P^oe.wot wa won't 
of lUbl* charKsa) 7 
oh i* run by bualnaaamen only £ 

Doiiv M? Ut a oblfeialaia of wbo tha,^-' 

yoXb fii r £i ° ali >to.i ' - 
, ‘ AUBea * • ••••-••»•• • 




v "Music For Pleasure 1 * by the 
1 Damnedrla how alec-out • If 
- TpUL^efe-ofier^aferSaugh Trade 3 
i 'v! ya might get a "Etretcher- 
/ /-Gftae m ^todIi!V:aY»l - : 

Qh,add-..continuing the above- 
t -rStiff gave Rp_ygh.Trade a bom 
t_fuH'txf“gXveJawgy-wl-v the L.P., 
_hut-thsyt^ee probably | all gone 
by the time, you read this. • 

l Glad, t o'see JQHIi. li.1 MOfED- ARE 
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_ j iS ^i t .^SarUng ~Xet * a have AK—o%i 
I Anot her:-. Bahy ,h v/.^Little <iue anie" 
|THE FOLijOWrj<JP SXiiGHE «.le due. - 

* Messages /lfo>A2 -feOriJitiaiiick ,* t wa.t * s 
|h%)gehed 4tc -the ilong-eyi&ited. 

• 'l.p..... ? s 


££—number 3 will have either a \ 
Piatol® interview or iota of point!, 
that need to be answered about tHg(0 
in general ,ar.eM^e^ the:- hypocarife^' 
they started, out to* be against? : g 
>».e 11 back to thi s flas ,we * ve ? 
done two Pistols Pfptures just | 
for- you to <Admle«.|!eeins aa : you! - j '- 
can^t see^hJPt dh-^he”fi^_-on stage«* 
I ’ m. warnlaj^ou^taevi > E^-u--bj^b, 7*^ -3- 
(it ae^ 


1 yTsally loci... 

mmcan^weH,! can fl t much think o-f -anything 
else to say so read on........... 


SX^RAXaJ^T ±jEi£. xEQ£»Si?^Qii.XI x i'-^i^ i ^ K ^ ,r ■ 1 
^PPJ toaee that another He.w V^ave record 


laael is emerging•AXbatroaa HEGOHDS.*,dh and 

II. va know, on a r»o fn O nni(! « r, _ 1 __3 _ 



—LI3HlMI.iG tr^GORDH^^ on-0I-937-6S2Q. . . 

,, .. _ »^anna teli evervone tha 

theyare tne only world distributor^ the 
ruck Lif single by W-ayne County Aiffl. are 
alao aheat to Launch; their o.v/n punk, laheh^ 
--special last thanks- ^ch*a brother.qur 
cartoonistJour typist(in meat caaesORat- 
riband everybody else who helped out. 
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THIS IS A ROUGLY WRITTEN, VERY*BRIEF HISTORY 

•, ,**'• a j: v ,♦* , % 
In the beginning there was Blue Beat (Ska). v-V. V." 

This started in the early 60’s and this form ,V V ’ * “ *■“ ‘ 
of Ja Music was very similar to K & B. From * 

•67 to *70 saw the fading of Ska and the 
birth of Rock - Steady, this type of black 
music had a slower rythem and is very much 
like Reggae, as we know it. The short lived 
Rock Steady gave way to Reggae. Early Reggae 
had a rough, raunchy rythem, which smoothed 
out as time progressed. During this time 
its verS,oA emerged, this being on instrum¬ 
ental of a song, or a talkover. Talkovers 
became very popular. Reggae now, was either 
commercial (strings) or ethnic, 75 saw the 
coming of DUB, which relied mainly on 
drum and bass rythms, this gave way to the 
Reggae of how, prasing Jah. All this time 
there were standard Reggae records and not 
only the above mentioned. If ya want a wide 
view of the present form of the music, try 
checking out: U Roy, Nora Dean, Reggie Lewis, 

Prince Jajjoo, Burning Spear, Big Youth, 

Carlton Pattersons, Sons of Jah, Bob Marley, 

Inner Circle & Delroy Washington maybe. 


•Steve (the Mirra's Reggae advisor)* 
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The_Different Interview: A Glimpse of the Rasta View of rink and Life 


The Black Slate members are Anthony (organ), Rogers (guitar), Keith (vocals), 
lroy (bass), Chris (lead), Desmond (drams) and Jah (guidance). They've been 


together 3 years^and f| have played more than 10 gigs with rank bands. 


“music has no colour'', Keith says, “All 

no partiality". Most of the group are Rastas (strict"vegetarians, non-drinking. 


was created by one man 


as they 
Jah, there 


say 
is 


dread locked, 'erb smoking, self-disciplined bibie readers). This whole scene 
ma.y 3 eem a long way from Punk, but even the Dreads have to “fiqht for their" 

I £ 5J S f mt! S ! a3 ln G0raTlunlt 7 have Similar reactions from the majority 

, d ° r - ln ^° fz,orn a lot of the white establishment, and we're the ones who are 
right anyway, ain t we? At a gig at the North London Polytechnic Black Slate 
went down very well I chatted with Keith and Tony before they went on and as an 
?-ith? r7 non “ 6 ° a tninkin S person their views did intrigue me. Yfhat's Rasta mean. 


dread locks, no love self, love 


4f~r : Rasta is love. The earth was created by love, love must conuuer. Dreads 
con t come hair, no vanity, that's why we ha ,? e ’ 
everybody else. Its the only way. 

Ro,P ; How do white people fit in? 

iiexuh: There is no partiality, white man can be Rasta. Yes 
a^le cos otner Rastafarioms can't jud^e, oni^ Jah 
oe called j only few shall be chosen. 

^V^ iC ~ an Ki d , 0f ; fc0r3 and .teachers are corrupting the ^ojcld-, 

x capable of doihg# so are you-- we are aT.1 opeh oo abme •'tenpationso 
Ku2hY: I am not deep enough in dread, but I am Rasta from my born, my back I born 
a Rasta - you can't change it - it was meant to be like this. 

Kiiiii: There >t is nothing new under the sun. Rasta it I. "1“ was before “then”, 

'you'' and “then". “You" and “then” are 
r ou, what am I better than 


-t would be accept- 
judegement. Many shall 


It 7 II 


’x" was before” you, 
always fighting. “j 


“I 


vas before both 
can't j id* 


“ But I can't i 


you, 


Cent'd... 




















Rob : Why don’t you wear shoes? 

Keith : Because I want it this way. People in 
put shoes on?”, I say’cause I feel this way. 
Rob : D’ya think Marley commercialised reggae? 
Tony : He simplified it. Simplicity is best. 


street say to I, “Why don’t you 


He still 
music to pop 


Rasta. Jimmy 
rubbish. 


Cliff was nol 


reggae records, don’t wanna be 
say "Love to all", ”Jah love to 


drumming, blues, 

. Punk music comes 


organise 


a business man, but they did change his 
Rob : The Producers did? 

Tonv : Yeah. 

Keith : We don't wanna go into business side of 
materialists. People come to our gigs while we 
all", while we really mean it. 

Rob : How does reggae compare to other musics?. 

Tony : Reggae is root of all music, listen to soul, militant 
rock, jazz, it all has element of reggae in it, its rythem 
from same root, it’s just one branch. 

SlrP* b'it^hnw ff 71 * 18 wha * 22a feel » right? Protesting against the lies we are 
?? 1 ng Can S 1 ? 7 carry on tellin g lies?. Good music has feeling 

behind it, it means something. A man should write what he feela. Like 3 ome 

|2bf5tat'3 3 y i a ?avo^!t43? at “ 13 What the7 feel * “ fjokln S° oi ‘ 

p^i^vr^rwn n h x i^ 3 a I ; d ^r d ^r5am'a a iotf ia7 s °° d 

We did with "Wire" - they came on at end, with us. It was not 
it just happened. We usually play old 
standards or great songs, with "Wire". We 
did Stick Man" - a classic by I-Iioy, At 
Roundhouse, Cimarons and Generation X 
jammed, like, and Tony James played Reggae 
Bass, but quite a‘bit faster. Hot comprom¬ 
ising, just a mix. 

Rob: Don’t Rastas take Drugs? 

Keith: No we smoke ’erb, but it not make 
I addicted, it Increases awareness. No harm 
is done, herb is true of life "Gangis"is 
grown natural, it the ’erb of the land. No 
drink alchahol. 

Rob : What’s "Black Slate" mean? r ~ 

sciooit 13 a dera0 or whafc you write T" 

S pb « What non-orginal song 3 d’ya do? to 

Clarkes "Declaration 
of Rights and only do It for a reason it 
something to say to complete the picture of 
what we trying to say, 

Rob: Wasn’t Jah Stitch shot? 

£gi£hj I can’t say nothing, I didn’t see it 

C J sS?l Jl ? 1 f’' 3r .. 3a7 lf <3ont l 0 0 k! e Ie U ' 

is still alive, one illness can twist a 


man’s face but that does not matter. 
Black Slate have 


called "Si* Plu-;'5„e!?,1? i r s oS n£ *° 0n ' 
copy - why not have a listen. 


ret a 
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GI606- EXC£UQ4rwu\LSTiLE ON ANOlOfMO^ Hi 11** ffcflUKS' i jF E " LONC, 
r . * blSCOMiX OWE.NiceHARM oM'KS A no 

, , VKt- lAMworr .CjOOD FOOOVl- SU<jrtTL<f5UCfc/i^ 

•up-fo-rwo 7jaAsW.AUoo/V4.8es.^Re^ ( oecevr). 

3>nior ernes sin s s“mftKrnHOSoi)C c.egs- 

-?RZ('i£f(*<t»U'>EXC£UitK Q»Au-n/.q(!£flf R-sioefCive- 
<0 3AH).q VO/CE AND gvfHgMS. 4 


V by DR.AiHAi^tAW>. 

An UfscTygR-f Po&ocr'on. excmicnt iNT?R 

cHANCe VOCALS F ROtH Alili A NTAOO 4 
C,R£CH—StKON(igsr DftNCSR. FfbOtl ufSElTEft 
since u.'inveN-noNao yei-r. oeMANb^ov ftv/i rr. 
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come about. John gave us the Vortex fw 
story. ra 

"it started when I came down from Sco4 V 
tland for the 'England - Scotland Match, * 
that evening there was some trouble j ust 1 
outside Crackers, in the street, soipe ' 
fighting and violence; cos i was Scots 
these fans listened to me and they even¬ 
tually stopped. So the Crackers manager, 
who could ave had his place ruined, sorta 
said 11 if there's anything you ever want 
(etc)". So I had live groups on down¬ 
stairs within a coApia months, funk Bands 
cheaper than anywhere else in London, wa 
had the Buzzcocks and the Heartbreakers 
on the first nit; - it was great..... 
at one time we got hold of a local shop 
and converted it to a 24 hour cafe, so 
the kids could kip somewhere after the ^ 
Vortex had shut (at about 2.3oa.m.). That 
soon stopped when the landlords of the 
place discovered aboutI50 Punks wiv 
sleeping bags in there one night". esKmsasa 




— ... 

►Anyway wiv-four of five Punk bands 
for a quid its the most honest/best 
place to spend a night in London. So 
fuck to the Sundown, (3 bands for 
£1.80), piss^on the do Andhouse (3 
groups at £ 1.60) and any "funk" 
bands who play the Hammersmiff Odean 
or especially the Hainbow - can 
only be in it for the money anyway - 
and to think, around this time last 
year, we were so full of enthusiasm 
about changing the scene, about ge¬ 
tting rid of those poxy superstars, 
SO, tell these Business making Cash- 
in venves where to go. Did you see 
the Heartbreakers making it at the 
Hainbow - £ 2.50 to sit 20 yards 
from the front, stand up and a mental 
bouncer kicks you in the bails - not 
my idea of good fun, just one way to 
make Track Hecord3 rich, in a very 
fast way ... But now back to the 
Vortex - 

TH E WHO? THE CLASH RaPSD 

first on were the Clash, their set 
was good, really energetic, no aver¬ 
ageness about it, hard tough Joe 
Strammer vocals and they played their 
usual numbers played quite badly, but 
still exciting, do, hold on - a* 3 i|-ht 
mistake/pisszake, it wernt the - 


iSl 


’•W' ’xf’ 

























VORTEX CONT 1 D 





- CLASH it was group of matees “ or two last ones* The achiel final 
called The Raped and know it song isnt one of their beat, musically^ 
wern't the Clash - 30 it you wanna ^ iC 34re does S Dme ° ut good as a 

tlM and a laa 6 h »>* «« l e aves C hh T ku!T r oafir f iU s d ir’ 


an exciting young band who 3 ound 
qaite similar to a hard thumping 
CLASH? go see'em,(I do ibt if the real 
band are gonna play little London places 
again somehow - thats Cunts for ya - 

yeah this is a plead to Mick and the Gang 
to get back to the streets)III l, 

MEAN ST . 

^ Back to the night. Next up woz Mean 
Street, who’s mainly - lead vocalist wiv 
multi coloured funny 'syled* hair and 
dynamic red zip covered jump soot did 
make him look like the front member of 
the group (image), gave us a coupla 

minutes of his time. 

HOBi Y»ho does the composing? 

CH RIS CRISIS (rythem) ; /; What d’ya mean?'* 

( after explanation) “Oh the writing? 
tfell we do it a3 a band, the 4 of us, 

Kenn Animal is on drums, Chris the french 
one is on lead guitar and Henry on bass 
I'd give you his second name but it is 
30 silly, he'd hate me if I told you”. 

HOB*. Had any offers yet? Recording deal 
offers? 

(vocaxlst) s ,; We've had about four. 

One from Anchor and I've forgotten the 
others - , none of'em suited U3» They want 
you to do too much studio work, producing 
singles after singles, but we wanna carry 
on playing liwe - to poeple who wanna 
hear us. That's wot I admire bout the 
Pistols, they make sure they got a contract 
that really suited them. Oh yeah and w^re 
gonna be on the London Weekend Show on TV 
soon"• 

♦ Great, right, we'll watch out for 
that one. Anyway wot are your songs about 
(this question is getting very borring). 
...CHRIS (rythem 8c vftcala) ; “Well there's 
'royal rape' Ken wrote that one - he had 
this wet dream about the queen...” Read 
on to find more about Ken's Sex life 
with the royality - interesting eh?. 

The Mean Street came on knowing and 
telling every one not to expect a well - 
performed set, see Chris Crisis had his 
guitar knicked recently and so, one of 
the Maniacs” let him borrow his. The 
3et was quite badly played and they did 
have alot of technical hitches. Still 
there was a lot of pogo-ing. They did 
their own Reggae number cauled, quess 
wot? Natty 1 , just “Natty”. That evening 
the number came out terrible, pretty 
crappy, but the main numbers wern't boring. 
The crowd shouted for more and the frust¬ 
rated band discussed attempting doing one 


for him. Sudenly Ken the drummer, 
jumps up at the mike 3tand, his 
teeth are bleeding, the blood trick 
les down his chin, the real dribble 
slowly kreeps down his arm - cos 

Ke nn didnt "fuck the jubilee 1 
In V ' went all the way and 

went and gave the queen a f-~ k 
(apparently he reackons he "did) - 

etc?. 6 * 1108 ' nlCe Set ' nice band > 


SU’s <Wvner v- 

fQovih blood poo from 


tv •, qaq hw KoJriVso m oA, o H . 
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Now the Wasps, who's single has just 
bin released by Step-Forward on the • * 

jStepForward labe}., and is called, 

'-o.cje Treo.fc.S'", wiv something like "Magic” 
on the B-side. They played both songs 
at the Vortex and the A-side wern't re¬ 
ally like the rest of their set, ^" 

"J-J-J-Jenny" was better and so were 
some others.® The single might sound a — 
bit average New Wave usual thing, wot % 
vie all expected kinda thing - don't be 
dishearted. I enjoyed the Set. So we're 
told they used to be a late 60 's - 
Faces - Quo - revivalist group, which 
changed a few months ago (thank god = 
they did). 

The Wasps were a little bit differentc-f 
to the others on the night. You can 
only Pogo to a coupla their tunes, bukSg^r 
dont let that put you off - the 9Q$ 
punk audience liked'em, (I could tell 4 
some even clapped after the songs - 
wot ne x fe?) They do some slower ones 
which are quite heavy but not boring. ^ 
Half way thru one number the lead sing-c 
er, Jesse Lyne Dean, did some thing and; 
I'd not like to talk about that ( too —jb 
crude for the minds of Mirra readers), 
anyway the vocals were sung wiv not so. 
much enthusiasm, as aggrovation, The 
big complement does go to Bassist who 
was one of the best musicians of the 
night ,Q and that don't mean a good band^ 
is one who's players are really skilful,- 
take for example - Led Zepplin (shit), 
Pink Floyd (goring shit) or groups like 
Uriah Heep (fuckin tonnes of shit).^. 
Where was I? Oh yeah, and the Wasps 
guitarist was quite-nearly good for a 16 
year old._So if the Wasps play down - 






lfof-3<2S$iAj!v 




“ down your road go and see'em, but 


MJ 


<se>ck^? 
phoVo-S. 
/? 

I don't expect em to be brilliant (like 0 <fj- 
the Pistols - Moped - Buzzcocks etc) X 
Cos they're only "GooD". 
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-London Evening Standard, ay , The psychologist added; “Being a Mod or^Rocker is the same , 

lu^Tr•xJI^cT , • \ sort of thing as Beatlemania - except that it’s more ferocious. The § s* c 

PRICE AT HIGHEbl LV ^ ^ \ j Beatles aren’t enough - they don’t fully satisfy. Youngsters feel th$ ° £ ** o 

Ibid same front page. -- -- \\ ; t > m need for more active participation in a mass movement.” % g. 

after we read these headlines we talked to Johr Generation X in the peace and tranquillity ofthe trees ’ |~ 

of B.KS Why am I here? ~ | 3 1 f; 2 3 If 

11 SH What have I done? ia S5 wo. ~ 2 ** 

f* L <§’ » Why was I bom? 

“Coo Who am I? ' 
c" c o. g- Who cares about me? 5w- 
S = ® S' _ ^-r~- 


i3i.lUlU.jr ‘-- 

Braden, 18, a London mechanic. He had this to say 
«Yes, I am a mod and I was at Margate. I’m not ashamed of 
it -1 wasn’t the only one. I joined in a few of the fights. It was 
a laugh I haven’t enjoyed myself so much in a long time. It was 
great -’the beach was like a battlefield. It was like we were 
taking over the country. (vih'^C. V ' ' c.sL< - 

You want to hit back at all the old geezers who try to tell 
us what to do. We just want to show them we’re not going to 
take it. It was like a battlefield. I felt great, part of something ^ 
important instead of just being so mething they look down on 2. | 2 . =? a 

because you haven’t passed GCE. ’S » <T 2 I 

I know some old men were knocked down but none of them 0 - “ - T 
were 

it “ tliCJT UUU h UUUA uwvr»» vw, ”-- m -C 

It was great being in the newspapers - sure, we love reading £. ^ M 

about ourselves. Who doesn’t. Blinkin’ film stars and debs g g g- £ 
delights and social climbers hire publicity men to get their ^ g .*■ 
bleedin’ names in the papers. We punch our way in, cost-free. ? a 2 
Reading the linens afterwards is part of the kicks. Makes you j 
feel you’ve done something, made people sit up and take notice. 

What these old squares don’t realize is we’ve got far more guts 
than they ever had, and don’t talk to me about the bleedin’ war. 

War is for ginks. That magistrate was protecting his own kind, 

.you can’t blame him for that, but why take it out on us? They’n 
jealous of us that’s why they make all that fuss. 

Bashing rockers is something to do, isn’t it? The funniest 
thing was seeing the cops getting tough. If they want a fight 
we’ll give it to them 
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f | I must suffer ‘"jj 

Because I am me. ^ ^ 
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do not want to hurt anyone;* 


I know some old men were knocked down but none of them © a | # 2 I do not want to kill; _ g 
ere hurt. They might’ve got a bit of a shock but theydeserve | ^ | * j wa nt to live. PI —• 'g 8 

- they don’t think about us, how we might feel. . , . jl iT* | 

mcy UU rtmrcniinpr , _ cnm we love readine « 5/5 ^ Why do we live? fT Z 


Why do we live? * l5 r 
For love, happiness ? ? 

Why shouldn’t I commit suicide? 
I hate this world. \ ' ■ g 
I hate my parents and my Home, 
Though why, I d^o not know. 
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Traffic roars; 


III III 1 

p 3 3 2 < 

a | SB 

*-n O Zn 

if-g 

III 

. 00 r-* 


o ® 

a S*’ 

o era ;© 
g ° -gi 

|§-» . Adverts scream from 
Hoardings, television 


SIS 

I?? 

yfrs 


Buy this. 

Do that. 

Sex, sex, sex. 


we'ii give it to tnem. ;* c*- S-.b ^ A ** 

It’s something that gets into you. You don’t know what it is. ** J? § ^ c ^ oun< ^ uncertainty 

I can’t explain it - you just go wild. There’s a lot of hate in me, ^ J? 3 ^ S’ * was m y searcil 


a I searched for truth 


explain it - you just go wild. There’s a lot of hate in me, ^ S 3 ? £ * was lfi warte< i m y searc ^ ^ or ^ ov 5* 
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I accept that. Why be a hypocrite? Okay, sometimes I get | g < Too much money, i 

worried about it. But what can you do? The thing I hate most is!~j | ^ ^ S Tqo muc ^ time ^ i e j surey g. 
people in authority - they’re idiots - they deserve all they get. p o ^ o ^ We are often told. * ^ 

I could kill them____ • _ 


t vuuiu i un mvu.. - - - 1 — ■■■■■- H , ^ ^ y (JQ 03 

O suppose it’s b^ause I don’t have a chance^ I don’t talk 2 S’ ^ S 053 


ri^ht and 1 haven’t been to the right schools 

Qu cenage reneiii6w7 


-1 haven’t had the 


* memories are 


u6n? ••'snoffeu-tklPreUchmgat 


you.» ^ 




Money, time: 

These are substitutes 
For real happiness. 


P & 2L 

.,0.0, 

/ am alone, like e\ery.on 9^ aeenc^Pk^s^rams uf S «" ^ o’ 
Ttw < Executives < rock 'band and'eontributes to the entertainment^ | | J g* 


Where can I find happiness ?•. §• 

- - 1 5^* 
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Perhaps I shall never knowj 
I set very bored 58 
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IGGY POP at the RAINBOW 

3P/9/77 

NME did a review of both gigs 
about a month ago, but the crap they 
write is really for intelectuals, and i 
mean intelectuals. I just couldn't make 
out whether they liked it or not. Anyway 
i wasn't sill that pleased, 'cause Iggy 
only did two oldies,'Raw Power'and'Now 
Wanna Be Your Dog'. He mainly did the 
last two albums which aren't a fart on 
the earlier stuff.A lot of the crowd 
wre dancin'all the way through but the 
majority just sat down. But when Iggy 
announced "now we're gonna do an old 
number called'Raw Power', the bouncers 
never managed to keep one person in 
their seat. It was fantastic, the crowd 
were going wild and the song was better 
than i'd ever heard it before. A bit 
later he did a version of Bowies 'Fame' 
It was good and went down third best 
after the two oldies. During'Fame'one of 
the kids ran up onto the stage, when the 
bouncers got to him i thought they were 
going to beat him up. They really got 
rough for no reason at all. The last 
number,(i think)was"Now I Wanna Be Your 
Dog', which was brilliant, but not as 
good as'Raw Power'. I thought it was ju¬ 
st warming up, but when the song ended, 

Iggy and the band walked off. I was well 
pissed off. 

The support was the Adverts, 
who were fantastic. Their sound actually 
came out better than Iggys. The two 
songs i liked best were'New Boys'and'New 
Church*. I hope they bring them two out 
on a single. Also especially good were 
the last three tracks,'Bored Teenagers' 
and'Gary Gilmores Eyes', then they enco¬ 
red with'One Chord Wonders'which was ' 
also their starter. 

.:.Phil-- 


NEVER MIND-THE BOLLOCKS.HERE’S THE 

SEX PISTOLS 

It's no use me givin' you a lecture on 
this L.P.'cause you should all have it 
by now. Anyway i'll tell you what I t- 
hink of it. 

The obvious thing to start with is the 
rip-off of havin' the four singles in¬ 
cluded, for the benefit of yanks. The 
thing is, Virgin records didn't want 
the U.S. release bein' any different 
to the U.K. version. Stoopid innit. My 
favorite tracks apart from Anarchy are 
Bodies and E.M.I. After them three the 
rest are equally brilliant and faultl¬ 
ess. Well lets faceit, somethin' .from 
the Pistols could hardly be anything 
less. _ 


SKREWDRIVER and the Skinheads 


The Skrewdriver L.P. is uniqiri 
'cos it plays at 45rpm (or 45 revs per 
minute and two seconds if ya. got a tur¬ 
ntable like Phils). The lads come orig¬ 
inally from Blackpool which bassist Kev 
says is a right shit 'ole,(so don't let 
your mummy and daddy take you there for 
your holidays in the sun.) The Skrewdri¬ 
ver cult following are beleive it or noi 
Skin'eads who hate " praise to jah,' bu - * 
go mad about ska or blue beat type reg¬ 
gae, such as Prince Buster or Desmond 
Decker!!! Lead vocalist Ian Stewart says 
that most of their mates are skin'eads 
auad that even they 'aye trouble with te¬ 
ds, but most of them are just into dest- 
ructin' things and not people. Skrewdr¬ 
iver used to be skin'eads but they lost 
the interest as they became a band.But 
now that most of their fans are skin'¬ 
eads they've picked it up again. Who 
cares what they are, 'cause liv$ Skrew¬ 
driver mean alot to the New Wave. 


^ ffcQ. 


kbe-VvMS' N0 TITLE REQUIRED K ) plvA. 

"'Lady s and Gentleman, will you welcome 
the shittiest band in the world, from 
San Francisco, the Tocha’ilYeah the Tooba ; 
they're awful*If you saw-that boring obi! 
boring useless programme O.G.W»T2 ,you*i; 
know what I mean* j wasn't gonna pay a - 
-sm&aaal fortune at Hammershit Qdean,so 
this statement is on the atrenth of see 
-ing two songs,but as one. of them was t: 
u\ I, 4 .^ eat 30n S a ( "whites on punk somethin 
“ '“ey must be bad. And anyway I»ve a Is 
T °uchMe: There "and it's ever 

ooSfd'r* 11 y ? u dldn,t anything 

"“ah worse than aot hob hafris 
gets down on hi 3 hands »n« 

OU hi. .path, attest of a showjli 

oat?a 6 oouXA d '“ d away C t £* 
t.eoaa^Qatrageous ^ arse). 
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ACROSS 


DOWN 


1* & 15. down - one of the best guitarists 
in the business (not Jimmy Page you Prat) 

2. The LADS had a September album. 

3. Damned's marquee rare single. 

4. What Future, feelings or fun. 

6. Best single ever, B - side initials. 

7. My e.p. werent scratched ('cocks). 

9. Is this the U.D.A., MPLA or what? - An 
organisation for fuckin idiots. 

10. John, Radio Ones real D.J. (?). y^§^ N 

11. Are the Screwdriva social ?. *$J 

13. TIM (?) Smiff. /Wf VL. 

15. See 1 down. f ,— L 

16. An Adverts dance maybe. O 

118. Wot an L.P track'd be put on. VW’ \/ £ 
*19. General insane, Corpral Mad?. Vo < t J 

21. Pretty Awe full. g- 

22. —/-Coast tell oh-tti 

123. Mopeds - Bonaparts home. 

‘26. Jones (no relation) clash, © 

27. Richard wont go ta heaven. A 


The Mirra’s favourite unreleased Pistols 
No. - a wrestler gives up? 

What Patti Smith did ''in the river” on 
Radio Ethiopia. 

* * Bondage etc etc 
See 22 down (3). 

We've had 25 years of it so far, and as 
the CLASH said ”1977, sod the jubilee” ( 
*** ****** Clash, the Cultures import 
album (3,6). 

Musical 'system' needed live (1,1). 
Guitarist of Chelsea up until the end of 
1976 (5,4). ^ 

Ted's honest London Label. 

The oppertunities that never seem to 
knock. 

Norways major venue city. \V 

Iggy used to do it on audiences. 

Main member of 1975 "Torband" along wiw) 
Rat Scabies (see issue One) (6,4). 
Beatles/insects punk version. iK 

—E, incendiary device flip (2,2). Qp 
QcmX. ftag * Vic ing Fairies . wj 
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tkiS Po^e tl of W«And^n.Vr % w4>*^1- IH 

state aHfe 

"SHAM 69 are:- + of-Jfli 

Lead Guitar - Dave Parsons 
Vocals - Jim Persey 
Bass - Dave Tregern 
Drums - Mark Cain 


Two months ago. Sham 69 were playing 
the Roxy in front of about 10 people, 
now they've got a large following, 
which is growing, their audience know 
lots of words to the songs and Jim 
(spokesman, and fan of X-RaySpex, Tom 
Robinson, Stranglers, Pistols & Clash) 
lead them to join in with him , singing 
songs. 



ROB: Can ya tell me somethin'* aoout 
why a lot of skinheads turn up at 
your gigs? 

JIM: Around 1968 -70 skln’eads had 
black music and couldn’t go and see 
British street Bands(cos there wer’nt 
none). I once sorta siad I used to be a skin’ead maybe that’s why. Anyway I 
don’t go in for punk clothes, skin'ead clothes or anything anymore, uniforms is 
just looking for trouble, two uniforms are bound to clash eventually. Vve should 
be fighting one thing - the people up there who shit on us (the unfair establi¬ 
shment;. Most skins come from lower class family?. 

ROADIE: I don’t. 




A 




•njt v-u 

r&cA 


JIM: SHUT Ur ...Yeah, like kids in factorys wiv low wages will always wanna save at 
and dress smart, rich kids wanna react against their parents and fight then, 
by dressing bad. 

^ ROB: the rest of the band don't say much 

JIM: Mmmm I’ve sorta found myself being 
* the spokesman, not a dictator - cos I 
0reackon everybody is a leader ; there 

• nore spokesmen, less controllers 

RtB: More views put forward, less bein^ 
told wnat to think - what do do?,Where° la 
get ya name from? 

DatlVE " e found that on a bog wall, in 
M Hersham, where we come from. 

^JDAVE T: We expect half of it was cleaned 
off by the loo attendant, it was "rubbed 
out marx - followed - by Sham 69" really, 
RuB: now have the poxy music press kifuicx 
a tho *s ht <* the single? K 

t'KWy4Bi £# PAVE ?: All big words - 

iSk ksB& W t*3r dont mean anything- 

Ve\]Q. Oj*. Dave P: Yeah, god, wnat about that K.M.E 

P f i’eveuw, fuck me 

st Apia , describi- 

o.sexual^ sb^ulahnA alsCjOrsome^a^? 

4 _ ____ _ _ it rip] ihnof A 4-^1 _ , I * 

OlO 


V I Rub : v» a s ii 


** * * ** X **= 






P<^e!2 


??5! r ( - C0 S’ d) “- et ? a aadiences to sing alone wlv va? 

Stt^WSs* uL th/= horu? of the 30ng „„ hat Have 

fp? 

3ong the crowd were singing the chorust d Up ° lf * by tile end of the 

;sstR."ii # : iss«: o fSi t £.»?; r,r to mak * •« pout!..!, 

people around. There are no solutions°as ff/as TTan sfe? 1 * 2 ' ltS paahin S 
With Sham 69 there's „j. 

sing for today and perforS ?or th^L^ent^tSeT^ 6331 ?® Ap ’ thsy a « *«« to 
a futate. tne pr ~° ent p tney're not searching for fame and 



wo n H * be 3 1 o ge t he r 3 f *»o. for certain we 

-hat yon b.i.i^r“ i.si wfsj ssR" * i . m ' “ ^ a '^u°^oJTi 0 n^iv ne 

. . . . . .- 3 nun 

- ■ c y' IA-Koo^ fevers'^ o 
r-KuKire txH masker p.t.oj 
Kfroj!A<lci> \mWt e lse keffi 

^ niWldUaitV 

^iKepres^r 

ifyJv* Kero " 
eh° Hurr<u 
ot-HerF 
p<wc.4)/r 
?0Su( 


«M: h i JC Se 0 «1beS 0 ^;; ya /?SV‘ a -Ss?: rent3 ' '° 03 h *’ 3 old *° 


P» I like ”fhey dont jnde-e^and'it" T^'e , ? a S»- en ° aSQ t0 

«?the«? t3 ' ' ,ai3t -". but if i felt et^o,; s D enoigh 3 aSoirif: n ;?d 0 S n o g n IT^ 
303: What a. _ . ' a te on a Plane 


out there. 

jjll o? afc d ’^ a d0 before Shan formed?. 

"iiei Snf n ^f a " 3ldU " ' a °^epfirwa;d B Recs Tg’? an ^ere. 

dll 1 sooi) and ni dont wanna ' J <^^’-or^:^r; 0 ‘ w ^ 

sed but onlv^S^OOO were^Ita 11 ?^? 611 th ? siri ^ ls oat » 15000 were s'pos-d to h 

g 3 e h t a rl d ch b . 3 V *r%°- & P?i=e a L£e 25 W IJS ^ ™i£S\g : 

And apart from "dlete?" Mother T air^t^oraf'e.! 3 ’°^ *° 


Jnd a r i from »Se?e^- h rW.S f » * 

* At this point.after readina the • f “* wanM " ' BO - 

—bit of abad that night and he didn^rLuy mean ^ *** ^ a ~ i>T0 - 

^6Tr®-43»®Tqv)4'ftnoTjTH9T<j ‘HITT JIT^QO^ B f V T *^ 


























H e ^4° R.^s. T s?^i£&a. 

S“e iTlUVZt^X loZrX*’ ” "* »““-* produrf we 

R03; What about the future?. 


ROB: What about the future?. 

DAVS. Pj Vie aint gonna stop playing 3 mall places. 

JTivt: Yeah, but last night at the Marquee peopl e were bein turned away - so 
we 11 probably play the Vortex soon and hope Lf they missed us then, they'll see 
pnn^c^Ti cut we never get payed when we play the Vortex anyhow. 

,£y? M 1 ve heara - M ean St. told us that and so did a bird out of the "Sick 

JIM: It always happens, Tonite we made £150, £100 went on getting a big P.A. 

£S e y an and petrol and then we split the rest (bout a^fiver each). We're 
_n debt wiv Polydor on some new instruraents/equipment, then £200 wiv other 

people, tflg record companys are machines, they don't realise they need the 
groups to keep them going. J 

ROB: It's ayoung Communist gig Tonite. 

JIM: We aint communists - I told the Promoter that - I said we wern't interested 
in promoting political part y's - he saidthats how he wanted it. we aint~~anti-red. 
ROB: D'ya think the Scene's failing 
apart, so much of last idealism deter- 1 
iorating? The Pistols, hypocrite? ' 

JIM: Yeah Kottens created what he wanted mBmK 

to DESTROY. He's a hero now, he dresses 
in expensive olothes most of us woundN't 
be able to afford. Look alikes make me 

sick and Rottens got enough of them. If * sM 

I dressed different to wot I am people'd 
react to me, take notice - like, on 
stage. I DONT wanna be nobody's hero, 
people'll make you into a hero, be care¬ 
ful and you can avoid it. 

I've got a lot to say - sometimes I 
wish I'd never started people want to 
know my solutions, but I can only say 
what I've sorted out for myself already 0 _ 


m 
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Jim qft&clcs yhefoflA uw a. 













BERN IE TORME (A PUNK BAND - NO KIDDIN * ) 

.The band are - Bern' (vocals, lead)* 
Mark Harrison (drums?), and Phil Spaldy 
(another stupid, but real name) (Bass?) r 
don't complain boys but I think I got the 
instruments wrong somewhere (i think)* 
Anyway I might not have - that's a waste 
of space really, writing that. Sorry,Sorry 
anyway Bernie Torm^ are Moped fans and 
are anuvver band who are gonna be on the 
Vortex Albara (possible two tracks could be 
Break the Lav/, Tear it Down, Streetfighter, 
Living for kicks, or even Speed sister). 
They told us they've bin having a very 
successful tour as support to the Boom- 
town Ratz - roars of cheering as they came 
on stage at a lot of gigs - their set is 
about 45 minutes and you can have a look 
iat 'em* when they play the Marquee on 
Nov 24th, Record Companies* Virgin were 
slightly intersted, but wot the band really 
wanna do is take their time, go gradually. 


WIRE-WIRE-WTRF-wtpp 

The first Wire line r 
Like many they were fed 
the scene was boredom, 
apathetic music - they < 
they’d rather not call 
a bit different, as we t 
name seemed to them to be 
they could think r 
explained, "So wot 
it just don't mean nothin' 

?° m eanings, no statement 


up was in October' 77. 

J up wiv sitting around, 

1 television and shitty 
' together a band which 
ink', but more something 
nk they are. Their 
the most meaningless 
up, lead vocalist Colin 
t’s a wire? a guitar wire maybe? 

> it ain't got no ties, 

» Like our lyrics, 
words wiv nice music to it". 

-,* new 

... out early this 

- n< * 21 tracks, a 
11 be taken from it. We 

Sports Gym (2,000 capacity* 

i tMc S6 f Wa f the bi 9Qest venue 
* this outer London gig as 

---* b yt rather boring 

ever bin spat 
mainly of 
ippies anyway, ' 
up to fill i n for 

9ig 

on Andy \ 


uoiin Newman, Klive?., tells us ***** 
album, "Pink s ’ ), * their 

month will hold a * - a 
single "Mannequin” 
saw'em At Brunei Univ 

they'd^ever'donei***''~ X™ 
support to the Honest 
Stranglers was the 1st time they'd 

football% aUdianCe ’ WhlCh cons lsted 

first 

Czezewski*s album (riily grate). 

Robert 

JOHNNY STILL T HINKS DRIinq=HTDOT F? 

Johnny Rotten(who'd previouslv Mr, 
minded w**p refu^nn iy bln a narr 

retusin 9 to even consida lookin 
ur fanzine as we were trying to sell itl 
now propping his body up It t hi 

S S ir d S idn't° t?er thin9S " iV M“- ri 5o S we eC d1 

ouc we didn't, even earli^ _ 


around, going mental, but when I go off 
at the end I'm not only knackered but 
fucking covered wiv brooses, grazes, 
scratches, bumps - the lot”. 

And the drummer (Mark?) also had a 
regret, "Yeah well ya can't really jump 
around much when you’-re playing ya drums 


TB-rido -1 ... 
•0£-siuy.| 
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HEARTBRBAKERS - One Track Mind/Can't Keep 

My Eyes On You/Do You Lo¬ 
ve Me. (TRACK) 

This is a great maxi single but not quite 
as good as the 12''. One Track Mind sounds 
a bit like Chinese Rocks, ya know, Speedy 
Keen Tryin* to hide the vocals, but it's 
still great. Can't Keep My Eyes On You is 
live with what sounds like a very small 
crowd. It's well recorded and every bit 
as good as One Ti%ck Mind. The last track 
Do You Love Me ain't bad but it's got a 
poxy talkin' start, but it does nothin*to 
make the other two great tracks any worse. 

999 - Nasty Nasty/No Pity (U.A) 
the A-side is quite good after a few lis¬ 
tens, but I can't get to like the B-side. 
Both tracks are very fast and they"re bo¬ 
th better than either of the tracks on the 
last single. Oh yeah, some of these discs 
have been pressed in green vynil which is 
rather nifty. 

BUZZCOCKS - Orgasm Addict/Whatever Happe¬ 
ned To. (U.A) 

I hated this the first time I heard it, 
but it gets better. It's probably because 
I expected somethin' as good as Spiral 
Scratch, but it's nowhere near as good. I 
tell you one thing, I wish Howard Devoto 
never left them 'cause he was definately 
a much better singer than Pet® Shelley. 


SKREWDRIVER - Antisocial/l9th Nervous 
Breakdown. (CHISWICK) 

This is a great single and it's sung mu¬ 
ch better than the last one. The playin' 
of the instruments shows a lot of skill 
too. The B-side is done brilliantly but 
I would have rathered it if they had an¬ 
other of their own songs. 

I wish Chiswick'd hurry up And get the 
album out, I'm sure it's gonna be a real 
killer. 

GENERATION X - Wild Youth/Wild Youth Dul 

(chrysalis! 

The A-side ain't bad but it's not as go¬ 
od as the last one, but the B-side is 
fantastic, it really is amazin'. I rec¬ 
kon it should have been the A-side. If 
it was it might have done well. But as 
it is the better track must be on the 
wrong side of the disc. 

RADIATORS FROM SPACE - Enemies/Psychoti< 

Reaction. 

(CHISWICK) 

This single ain't very good at all. The 
playing of the instruments is weak, and 
the'Tocals especially. The B-side is a 
bit better but the vocals are hidden. 
It's probably just as well. 




wmssr VENDER 


ZEROS - Hungry (pic) 

PUNCTURE - Mucky Pup (rdc) 

999 - Nasty Nasty (pic) 

ADVERTS - Safety (pic) 

ADVERTS - Gary Gilmore (pic) 

ADVERTS - One Chord 

BUSZCOCKS - Spiral Scratch (pic) £1.35 
CHELSEA - Right To Work (pic) 

CORTINAS - Fascist Dictator (pic) 
COSTELLO - Zero/Alison/Red Shoes 
COSTELLO - Detectives (pic) 

DAMNED - Neat Neat Neat 
DAMNED - Problem Child (pic) 
DEPRESSIONS - Dreams (pic) 

DRONES - Bone Idol (pic) 

DRONES - Temptations (pic) EP..,99p 
IAN DURY - Sex & Drugs (pic) 

EATER - View (pic) 

EATER - U.S.A. (pic) 

EATER - Lock It Up (pic) 12"...99p 
GENERATION X - Your Generation (pic) 
GENERATION X - Wild Youth (pic) 

IGGY - I Got A Right...£1.75 
IGGY - China Girl 
IGGY - Success 
LURKERS - Shadow (pic) 

LURKERS - Freak Show (pic) 

METAL URBAIN - Panik (pic)...£1.50 


JOHNNY MOPED - No One (pic) 

PISTOLS - Queen/Vacant/Holidays 
PISTOLS - Anarchy 7” ... £1.50 

PISTOLS - Anarchy 12" ... £1.89 
P.V.C.2 - Put You In The Picture (pic) 
REZILLOS - Can't Stand My Baby (pic) 

SHAM 69 - 12" (pic) - 99p 

SLAUGHTER - Cranked Up (pic) 

SLAUGHTER - Boot Boys (pic) 

PATTI SMITH - Gloria 12" ... 75p 

STRANGLERS - Grip/Something/Heroes (pic) 

V.U. - Foggy Notion (pic) ... £1.50 

VIBRATORS - All 4 singles 

HITS GREATEST STIFFS - £3.25 

MAX'S KANSAS CITY vols 1 & 2 £4.25 each 

SEX PISTOLS L.P.-£3*50 

RUNAWAYS - Jap. Import L.P. £8.99 

All singles 70p unless otherwise stated. 

Cheques/P.0.s to: 

SMALL WONDER RECORDS 
162 Hoe Street, 

London E.17 

P & P lOp per 7" 

20p per 12" (50p max) 
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